











Please describe feminist fashion!
See below.
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A. K. Burns and Katherine Hubbard

RECESS ACTIVITIES, INC.
41 Grand Street, Ground Floor
October 28—-December 11

A. K. Burns and Katherine Hubbard'’s project “The Brown Bear:
Neither Particular, Nor General” is a salon in all senses of the word.
Over the course of two months, visitors are invited to propose and
receive haircuts and hair removal (or extension) services by the
artists, who are working in Recess’s small storefront, at times
surrounded by concurrent happenings that also blur the line
between performer and participant.

A pleasantly chaotic ambiance reigns in this space. Discarded
locks are left to accumulate in piles on the floor. Saturday
performances, many of which solicit participation from attendees, :
add another node of activity and dismantle any conceivably View of “The Brown Bear: Neither Particular,
remaining formality in the gallery. A copy machine permits perusers  Nor General,” 2010.

of the shallow shelves lining the room to create take-home versions

of literature—ranging from newspaper clippings about body hair to photographs pulled from fetish porn and
treatises like “What the Well Dressed Dyke Will Wear” by Liza Cowan. At its core, the forum is an effort to jog
participants into simply opening their mouths and talking in a space filled with language but absent of didactic
hierarchy. Available for copy is a Xerox of Miss Furr and Miss Skeene, Gertrude Stein’s 1922 short story that
centers on an ambiguous and absurdly repetitive use of the word gay; the iteration is brimming with playfulness but
also with an urgency, as if Stein were, with each mention, carving a place for the taboo meaning of the term. Burns
and Hubbard capitalize on a similar format by approaching their audience obliquely, prompting us through personal,
performative actions to utter our own version of the word and realize our own complicity in deciding what queer
looks like.

— T. J. Carlin

All rights reserved. artforum.com is a registered trademark of Artforum International Magazine, New York, NY



Free Your Aesthetics
by Charlie Schultz

Recess Activities, Inc.

41 Grand Street, New York, NY 10013
October 13, 2010 - December 11, 2010

Oscar Wilde famously said that it is only shallow people who don’t judge by appearances. If he was wrong why
would dress codes exist? The fact is we all know this, how we look is for many the crux of expressing who we
are. We read people’s choices of hats, haircuts, shoes, etc. as a kind of visual language, a code that reveals some
qualities of their wearer’s personal identity. We do this naturally, almost without thinking, which is why it’s
important to acknowledge it.

In their first collaborative work together the artists A.K. Burns and Katherine Hubbard have created “The
Brown Bear: Neither Particular, Nor General” as a way of initiating a dialogue that addresses identity issues in
the queer community. Drawing from their own personal backgrounds they’ve transformed the Recess space into
a combination hair salon and zine archive, complete with an old school Xerox machine. If you feel inclined to
copy something you like, a piece of literature or a picture, the machine is there for you.

In art historical terms “The Brown Bear” functions as a kind of social sculpture, an updated form of relational
aesthetics whose focus is less on community activism than the liberation of personal aesthetics. At a
fundamental level Burns and Hubbard are addressing the psychology of desire as it operates within body
politics. There is a lot of conversation that gets generated, though the central question seems to be this, what are
we talking about when we talk about how we look?

Even the act of looking is challenged. Every Saturday the Burns and Hubbard invite a performance artist to
respond to the question “how does it look” (it being the queer experience). None respond visually. This past
Saturday the artist MPA executed an all day audio piece that displaced sound in the gallery. What’s more is there
are no mirrors in the salon. Those who sit for a cut have to trust the artists, who work together and treat the
process with the seriousness of two sculptors.

The whole process is a generative one. The artists have decided not to clean up too much, to allow the archive to
expand, and to keep traces of each Saturday performance. Consequentially the artwork becomes an ongoing
work in progress, constantly building momentum. Like language itself there is no beginning or end, but a sense
of infinite possibility. It’s the idea that anything can be said, if you have the words to say it.

Image courtesy Recess Activities, Inc.
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“SKIN SO SOFT”

GRESHAM’S GHOST
401 Broadway, Second Floor
May 26—June 25

“The future,” not quite as distant as it once seemed, generates both
anxious curiosity and romantic infatuation. Gresham’s Ghost, Ajay
Kurian’s itinerant curatorial project, hosts “SKIN SO SOFT,” a
rather forward-thinking group show organized by Josh Kline that
introduces a future that may already be here. The seven artists in
the exhibition playfully and persuasively address the questions of,
in Kline’s formulation, “how we’re living today and how we’ll be
living tomorrow,” engaging performance and digital projects as well
as New Agey materials including kudzu extract, tofu, acidophilus,
and mango coconut nutrient gel.

Timely yet depoliticized, this exhibition turns to body consciousness
in an exploration of the human as consumer, but also as an
organism on the verge of turbulent evolution. Brian Clifton’s
photograph, Bodies Behind Glass, 2009, for one, suggests an
Atwoodian avian-human-engineering nightmare unfolding at your
local butcher’s counter. Demonstrating the more aggressive
aspects of “survival of the fittest,” A. K. Burns’s videos document the artist stoically miming genres of YouTube fetish
footage in which destruction (whether cucumbers being crushed or balloons being popped) piques the libido.
Perhaps the most apt example of the future as annihilation is Untitled, 2011, a photograph by Michele Abeles that
has the artist shearing her lauded imagery to fashion a sparse mosaic: sacrifice offered in exchange for salvation.

Yemenwed, No Image, No. 2, 2011, mixed
media, dimensions variable. Installation view.

Doom and gloom are not the only offerings in this exhibition; an affably neophilic prospect persists. Kline’s own
contribution, hand-sanitizer dispensers containing not antibacterial gel but inoculated agar, provides a contagious
bon mot for our bacteriophobic culture. And as an antidote to abounding anxieties and fears of the future, the
collaborative Yemenwed has altruistically installed what appears to be a surreal doctor’s waiting room replete with
sponged wall paintings, geometric furnishings, and a skillfully engineered faux pharmaceutical commercial in which
a businesswoman'’s spirits and self are lifted by the effects of an enigmatic, pulsating wall plug-in. From here, the
day after tomorrow looks quite manageable. Enjoyable, even.

— Beau Rutland

All rights reserved. artforum.com is a registered trademark of Artforum International Magazine, New York, NY
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"Eat the Document"”

Alan Shields, Ajax
Photograph: Courtesy Larissa Goldston Gallery

Most Bob Dylan fans have heard of his 1966 tour documentary Eat the Document, but few
have actually seen it. By dramatizing some of its scenes, Todd Haynes'’s recent anti-biopic
I'm Not There renewed interest in Dylan’s flick, giving some hope that it may soon be
released on DVD. Until then, we can settle for another “Eat the Document,” a group show of
four artists that, like Haynes'’s film, toes a precarious line between looking archival and new.

Also like I'm Not There, the works in this show negotiate elements of process and
performance. Last spring, in “High Times Hard Times: New York Painting 1967-1975" at the
National Academy Museum, Alan Shields’s multihued dome-shaped canvases set on the
floor engaged space through a physical playfulness. His work here, Ajax (1972-73), is an
equally interesting massive circular structure hanging from the ceiling, composed of strips of
painted canvas, glass beads and threads. Several works by young artists A.K. Burns and
Eileen Quinlan also push at abstraction and illusion in extreme ways, making nice bedfellows
with Shields’s work. Quinlan’s “Smoke and Mirrors” series (2005-2007) is made up of
atmospheric photographs of saturated light, pieces of broken glass and scratched negatives
and, you guessed it, smoke and mirrors

In the second gallery, a group of photographs by Jimmy De Sana is a welcome treat, even if
they seem to stray slightly from the show’s theme. De Sana’s perverse and colorful images,
all dated 1980, influenced other photographers who turned their cameras on themselves to
create dramatic and abject scenes, including Cindy Sherman. Smartly eschewing a nostalgic
tone, “Eat the Document” surveys several overlooked and emerging practices, while offering
a refreshing, if not wide-eyed, take on experimentation.

—Lauren O’Neill Butler
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